
Cantate 17 

Our program today features the choirs of Westminster Cathedral in London. 

Westminster Cathedral is one of the greatest secrets of London; people heading down Victoria Street on 
the well-trodden route to more famous sites are astonished to come across a piazza opening up the view 
to an extraordinary facade of towers, balconies and domes. 
 
The architecture of Westminster Cathedral certainly sets it apart from other London landmarks, owing 
more to the Byzantine style of the eastern Roman Empire than the familiar Gothic of their native 
cathedrals. 
 
Its uniqueness is, however, not merely in its external form. Visitors find in Westminster Cathedral a very 
special place of prayer, a refuge from the busy city, a space to find one's own thoughts. This spiritual 
atmosphere, shaped through the silence as well as through the music of its celebrated choir, is the chief 
glory of the Cathedral, and the most extraordinary treasure to be discovered by visitors. 
 
Westminster Cathedral Choir is widely considered to be one of the finest choirs in the world.  
 
The establishment of a fine choral foundation was part of the original vision of the founder of Westminster 
Cathedral, Cardinal Herbert Vaughan. Vaughan laid great emphasis on the beauty and integrity of the new 
Cathedral’s liturgy, and regarded a residential choir school as essential to the realization of his vision. Daily 
sung Masses and Offices were immediately established when the Cathedral opened in 1903, and have 
continued without interruption ever since. Today, Westminster Cathedral Choir is the only professional 
Catholic choir in the world to sing daily Mass and Vespers. 
 
Richard Terry, the Cathedral’s first Master of Music, proved to be an inspired choice. Terry was both a 
brilliant choir trainer and a pioneering scholar, one of the first musicologists to revive the great works of 
the English and Continental Renaissance composers. Terry built Westminster Cathedral Choir’s reputation 
on performances of music – by Byrd, Tallis, Taverner, Palestrina and Victoria, among others – that had not 
been heard since the sixteenth and seventeenth centuries, and Mass at the Cathedral was soon attended 
by inquisitive musicians as well as the faithful. The performance of great Renaissance masses and motets 
in their proper liturgical context remains the cornerstone of the choir’s activity. 
 
George Malcolm consolidated the musical reputation of Westminster Cathedral Choir during his time as 
Master of Music – in particular through the now legendary recording of Victoria’s Tenebrae Responsories. 
More recent holders of the post have included Colin Mawby, Stephen Cleobury, David Hill and James 
O’Donnell. The choir continues to thrive under the current Master of Music, Martin Baker, who has held 
the post since 2000. 
 
In addition to its performances of Renaissance masterpieces, Westminster Cathedral Choir has given many 
first performances of music written especially for it by contemporary composers. Terry gave the premières 
of music by Vaughan Williams (whose Mass in G minor received its liturgical performance at a Mass in the 



Cathedral), in 1959 Benjamin Britten wrote his Missa brevis for the choristers; and since 1960 works by 
Lennox Berkeley, William Mathias, Colin Mawby and Francis Grier have been added to the repertoire. 

 
Westminster Cathedral Choir made its first recording in 1907. Many more have followed. Of these, the 
most prestigious are the 1998 Gramophone Awards for both ‘Best Choral Recording of the Year’ and 
‘Record of the Year’, for the performance of Martin’s Mass for Double Choir which we will hear today and 
Pizzetti’s Requiem. It is the only cathedral choir to have won in either of these categories. 
 
When its duties at the Cathedral permit, the choir also gives concert performances both at home and 
abroad. Wigmore Hall and the Royal Albert Hall; and also broadcasts frequently on radio and television. 
 
Westminster Cathedral Choir School can offer a unique musical and educational opportunity. Chorister 
Scholarships in this world-famous choir are offered to Roman Catholic boys of seven and eight who show 
musical promise. Choristers may receive generous financial help, together with all the benefits of a unique 
musical and educational experience. Almost invariably choristers go on to their next schools with 
scholarships. Auditions are held regularly and enquiries are welcome at any time. 

We begin today with Frank Martin’s Mass for double choir, written in 1922, it is his only unaccompanied 
choral work.  In the intimacy of its musical language and the deep emotion inherent in every bar, it stands 
today as one of Martin’s finest creations and one of the greatest a cappella works written this century. 
Growing up as a Calvinist, Martin was not imbued with the Catholic tradition of the Mass with its 
associated plainchant melodies.  There is none in this Mass, although its influence is obvious in the sinuous 
alto melody at the start of the Kyrie.  Free flowing, streams of supplication in this movement while the 
calm gentle opening to the Gloria, with the voices piling up in a sensation of awestruck wonder, leads into 
a movement in which frequent changes of time signature and syncopated cross-rhythms testify to his 
fascination with rhythm. The Credo, central to the Christian faith, displays Martin’s wonderful conciseness 
of word setting; a conciseness which results in all five movements of the Mass being of roughly equal 
musical length.  The Agnus Dei was added in 1926 in which the two choirs are used essentially as separate 
entities, the second maintain a steady, regular movement while the first, largely in unison, moves with the 
kind of quasi-plainchant free-rhythmic flow heard in the Kyrie. Only with the final invocation of peace do 
both choirs join as one in a rich and moving conclusion to a work of unalloyed beauty.  

  



Track 1 (5:27) Kyrie 

Κύριε ἐλέησον, Χριστὲ ἐλέησον, Κύριε ἐλέησον.  
Kýrie, eléison; Christé, eléison; Kýrie, eléison.  
"Lord, have mercy; Christ, have mercy; Lord, have mercy."  

Track 2 (5:22) Gloria 

Glória in excélsis Deo  

et in terra pax homínibus bonae 

voluntátis.  

Laudámus te,  

benedícimus te,  

adorámus te,  

glorificámus te,  

grátias ágimus tibi propter magnam 

glóriam tuam,  

Dómine Deus, Rex cæléstis,  

Deus Pater omnípotens.  

Dómine Fili Unigénite, Iesu Christe,  

Dómine Deus, Agnus Dei, Fílius Patris,  

qui tollis peccáta mundi, miserére 

nobis;  

qui tollis peccáta mundi, súscipe 

deprecatiónem nostram.  

Qui sedes ad déxteram Patris, miserére 

nobis.  

Quóniam tu solus Sanctus, tu solus 

Dóminus, tu solus Altíssimus,  

Iesu Christe, cum Sancto Spíritu: in 

glória Dei Patris. Amen.[7]  

Glory be to God on high.  

And in earth peace towards men of good will.  

We praise thee.  

We bless thee.  

We worship thee.  

We glorify thee.  

We give thanks to thee for thy great glory.  

O Lord God, heavenly King  

God the Father almighty.  

O Lord, the only-begotten Son Jesu Christ.  

O Lord God, Lamb of God, Son of the Father.  

Thou that takest away the sins of the world, have 

mercy upon us.  

Thou that takest away the sins of the world, 

receive our prayer.  

Thou that sittest at the right of the Father, have 

mercy upon us.  

For thou only art Holy. Thou only art the Lord. 

Thou only art the Most High.  

Thou only, O Jesu Christ, with the Holy Ghost, art 

Most High in the glory of God the Father. Amen.[ 

 
  

http://en.wikipedia.org/wiki/Gloria_in_Excelsis_Deo#cite_note-6
http://en.wikipedia.org/wiki/Gloria_in_Excelsis_Deo#cite_note-7


Track 3 (6:01) Credo 
Credo in unum Deum,  
Patrem omnipoténtem,  
Factórem cæli et terræ,  
Visibílium ómnium et invisibílium.  
Et in unum Dóminum Iesum Christum,  
Fílium Dei Unigénitum,  
Et ex Patre natum ante ómnia sæcula.  
Deum de Deo, lumen de lúmine, Deum 
verum de Deo vero,  
Génitum, non factum, consubstantiálem 
Patri:  
Per quem ómnia facta sunt.  
Qui propter nos hómines et propter nostram 
salútem  
Descéndit de cælis.  
Et incarnátus est de Spíritu Sancto  
Ex María Vírgine, et homo factus est.  
Crucifíxus étiam pro nobis sub Póntio Piláto;  
Passus, et sepúltus est,  
Et resurréxit tértia die, secúndum Scriptúras,  
Et ascéndit in cælum, sedet ad déxteram 
Patris.  
Et íterum ventúrus est cum glória,  
Iudicáre vivos et mórtuos,  
Cuius regni non erit finis.  
Et in Spíritum Sanctum, Dóminum et 
vivificántem:  
Qui ex Patre Filióque procédit.  
Qui cum Patre et Fílio simul adorátur et 
conglorificátur:  
Qui locútus est per prophétas.  
Et unam, sanctam, cathólicam et 
apostólicam Ecclésiam.  
Confíteor unum baptísma in remissiónem 
peccatorum.  
Et expecto resurrectionem mortuorum,  
Et vitam ventúri sæculi. Amen.[ 

 
 

We believe in one God,  
the Father, the Almighty  
maker of heaven and earth,  
of all that is, seen and unseen.  
We believe in one Lord, Jesus Christ,  
the only Son of God,  
eternally begotten of the Father,  
God from God, Light from Light,  
true God from true God,  
begotten, not made,  
of one Being with the Father.  
Through him all things were made.  
For us men and for our salvation  
he came down from heaven:  
by the power of the Holy Spirit  
he became incarnate from the Virgin Mary, 
and was made man.  
For our sake he was crucified under Pontius 
Pilate;  
he suffered death and was buried.  
On the third day he rose again  
in accordance with the Scriptures;  
he ascended into heaven  
and is seated at the right hand of the Father.  
He will come again in glory to judge the 
living and the dead,  
and his kingdom will have no end  
We believe in the Holy Spirit, the Lord, the 
giver of Life,  
who proceeds from the Father and the Son.  
With the Father and the Son he is 
worshipped and glorified.  
He has spoken through the Prophets.  
We believe in one holy catholic and apostolic 
Church.  
We acknowledge one baptism for the 
forgiveness of sins.  
We look for the resurrection of the dead,  
and the life of the world to come. Amen.  

 

 

 

http://en.wikipedia.org/wiki/Nicene_Creed#cite_note-23


 

 

Track 4 (4:15) Sanctus 

Sanctus, Sanctus, Sanctus  
Dominus Deus Sabaoth.  
Pleni sunt caeli et terra gloria tua.  
Hosanna in excelsis.  
Benedictus qui venit in nomine Domini.  
Hosanna in excelsis.[1]  

Holy, holy, holy, Lord God of Hosts:  
Heaven and earth are full of thy glory.  
Hosanna in the highest.  
Blessed is he that cometh in the name of the 
Lord.  
Hosanna in the highest.  

 

Track 5 (4:17) Agnus Dei 
Agnus Dei, qui tollis peccata mundi, miserere nobis.  
Agnus Dei, qui tollis peccata mundi, miserere nobis.  
Agnus Dei, qui tollis peccata mundi, dona nobis pacem.  
Lamb of God, you who take away the sins of the world, have mercy upon us.  
Lamb of God, you who take away the sins of the world, have mercy upon us.  
Lamb of God, you who take away the sins of the world, grant us peace.  
 
 

In 1869 Widor became organist at St-Sulpice. He was mostly known for his ten pioneering organ 
symphonies (which include the famous Toccata from the Fifth Symphonie) however he also wrote a 
number of liturgical pieces for the fine choir at St-Sulpice. The Easter motet Surrexit a mortuis was written 
in 1876 and makes full use of the antiphonal effects of the two organs and choir. Listen now to those 3 
Motets by Charles Marie Widor, Tu es Petrus, You are Peter, Tantum Ergo Sacramentum, Now let us 
greatly revere this great sacrament, and Surrexit a Mortuis, He rose from the dead. 

Track 6 (3:02) Tu es Petrus 

Tu es Petrus 
et super hanc petram ædificabo ecclesiam meam 
et portæ inferi non prævalebunt adversus eam. 
Et tibi dabo claves regni cælorum. 
 

You are Peter, 
And upon this Rock I will build My Church: 
and the gates of hell shall not overcome it. 
And I will give you the keys of the kingdom of heaven. 
 

 

 

  

http://en.wikipedia.org/wiki/Sanctus#cite_note-0


Track 7 (3:35) Tantum Ergo 

Tantum ergo sacramentum Veneremur cernui, Et antiquum documentumNovo cedat ritui;  
Praestet fides supplementum Sensuum defectui. Genitori Genitoque Laus et jubilatio,  
Salus, honor, virtus quoque Sit et benedictio; Procedenti ab utroque Compar sit laudatio. Amen.  

So let us devoutly revere this great sacrament, and the old covenant may give way to the new 
rite. May faith grant assistanc  to the deficiency of our senses.  
Jubilant praise, glory, laud, honor, and benediction be to the Father and the Son. Equal praise 
be to Him that proceeds from the two.  

Track 8  (3:35)  Surrexit a Mortuis 

Surrexit a mortuis He rose from the dead 
Christus Dei Filius Christ, the Son of God, 
Pastor bonus the good shepherd, 
Pastor qui animam the good shepherd who, 
Pro grege suo posuit. For his flock, laid down his life. 
Pascha nostrum immolatus est As a victim for us he was sacrificed, 
Christus the Christ, 
Pascha nostrum as a victim for us 
Surrexit a mortuis he rose from the dead.  
Alleluia. Alleluia.  

 

The Marian hymn, Alma Redemptoris Mater is sung after Compline during the Liturgical seasons of Advent and 

Epiphany, when it replaces the Salve Regina. The Church prizes devotion to the Blessed Virgin Mary so highly, and 

deems it so necessary, that she requires all her priests and religious to sing a hymn to her as the last thing they do 

every single day. 

 

This hymn focuses on the happy privilege of Mary being chosen to be the mother of God ("who received from 

Gabriel"), and how she gave birth to the Redeemer. Because of this privilege, she has become our hope ("star of 

the sea"). So it is most fitting to hear this hymn during Advent and Epiphany, when the Church wants us to 

meditate on those very mysteries. 

 

 

 

Tomás Luis de Victoria published his first book of motets in 1572, followed by the Officium Hebdomadae 
Sanctae in 1585, a collection of motets and lamentations for Holy Week Catholic services. These works 
established Victoria as the most significant composer of the Counter-Reformation in Spain, and one of the 
most highly-regarded composers of sacred music in the late Renaissance. Listen now to Victoria’s setting of 
Alma Redemptoris Mater. 

 



Track 10 (7:36) Alma Redemptoris Mater 

Alma Redemptoris Mater, 

quae pervia caeli porta manes, 

Et stella maris, 

succurre cadenti 

surgere qui curat populo: 

Tu quae genuisti, 

natura mirante, 

tuum sanctum Genitorem: 

Virgo prius ac posterius, 

Gabrielis ab ore 

sumens illud Ave, 

peccatorum miserere. 

 

Sweet Mother of the Redeemer, 

that passage to heaven,  

gate of the morning,  

and star of the sea:  

Assist the fallen,  

lift up, you who cure, the people:  

you who bore to the wonderment of nature,  

your holy Creator. 

Virgin before and after,  

who received from Gabriel  

that joyful greeting,  

have mercy on us sinners. 

 

Born 15 February 1907 at La Fontenelle and blind from the age of two years,Jean Langlais studied at the National 

Institute for Blind Youth in Paris.  He learned the violin, the piano, the writing and the organ with André Marchal.  

Admitted in 1927 in the organ class of Marcel Dupre at the Conservatoire de Paris, he also studied improvisation 

with Charles Tournemire and with Olivier Messiaen.  Organist of 1945 to 1987 at Sainte-Clotilde in Paris, he taught in 

turn at the Institute for Blind Youth and the Schola Cantorum.  Renowned improviser, he was also a prolific 

composer.  He also gave many concerts, recitals, including 300 in the United States between 1952 and 1981.  

Langlais  died on 8 May 1991 in Paris. Listen now as Mathew Martin plays his Fete on the Great Organ of the 

Cathedral 

 

Track 11 (5:12) Fete, Mathew Martin, organ 
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Thank you for listening again today and I hope you’ve enjoyed this edition of Cantate.  I leave you with this prayer, 

the Nativity Prayer of St. Bernard of Clairvaux: 

In the name of the Father, Son and Holy Spirit: Amen. 

Let your goodness Lord appear to us, that we 
made in your image, conform ourselves to it. 
In our own strength 
we cannot imitate Your majesty, power, and wonder 
nor is it fitting for us to try. 
But Your mercy reaches from the heavens 
through the clouds to the earth below. 
You have come to us as a small child, 
but you have brought us the greatest of all gifts, 
the gift of eternal love 
Caress us with Your tiny hands, 
embrace us with Your tiny arms 
and pierce our hearts with Your soft, sweet cries.  Amen. 


