
Cantate 9 

Good afternoon and welcome to CANTATE. My name is Lynn Bauman, and I’m coming to you from our studios in 

Alexandria, LA. I am glad to be back again as your host for this program devoted to the world of sacred music, 

both choral and instrumental. If you are enjoying these programs of sacred music I would ask you to call or email 

Radio Maria and let them know.  You may phone 888-408-0201 or email cds@radiomaria.org. 

As I mentioned two shows ago in Cantate #7, in doing research for a program on “Pater Noster”, I came up 
with so much literature that I would be able to do more than one program. This will be an extension of 
that program rich in settings of this great prayer of our faith. 

Santo Domingo de Silos Abbey a Benedictine monastery in the village of Santo Domingo de Silos in the 
southern part of Burgos Province in northern Spain. 

The two-storey cloister of the monastery, which has large capitals with carved scenes, and also relief 
panels, is considered a masterpiece of Romanesque art, and has been written about extensively, notably 
by Meyer Schapiro in his Romanesque Art (1977). 

The monastery's scriptorium was an important one, which among other major books produced a finely 
illuminated Beatus manuscript; the text was completed (by two related monks) in 1091, but the 
illuminations (illustrations) were mostly done later by the prior, who finished his work in 1109. These 
include an important map of the Mediterranean regions. This is now in the British Library, having left the 
monastery by the 18th century. The monks of Silos became internationally famous with the issue of 
several Gregorian chant albums, most famously Chant. First released on LP, the CD became popular when 
re-released by Angel Records in 1994 and strongly marketed. It peaked at #3 on the Billboard 200 music 
chart, and was certified as triple platinum, becoming the best-selling album of Gregorian chant ever 
released. It was followed by Chant II (1995). 

The cloisters and pharmacy are open to the public. Visitors are also able to attend services such as vespers 
in the abbey church, an eighteenth-century building designed by Ventura Rodriguez.  The first track you 
will hear is the Pater Noster from their CD, CHANT. 

The Trappists are Cistercian monks, belonging to the great monastic family of St. Benedict, of which it is a 
“reformed” branch.  
The order had its origin in the twelfth century with the founding of Citeaux, the first monastery of our 
order established in Bourgogne, whose daughter houses and influence soon extended throughout Europe, 
thanks to the extraordinary spiritual gifts of St. Bernard (1090—1153).  
A group of monks of Ia Trappe, a Cistercian monastery in Normandy, were the sole survives of the French 
Revolution of 1789. It was they who re-established the Order, and who gave it its popular name of 
Trappists.  
An atmosphere of peace and recollection, in silence and solitude, offers an invitation to lift the soul to 
God. With the monks coming from different countries, the community offers an image of a little “Society 
of Nations” where a common rule and fraternal charity establishes a unity of hearts. Listen now to the 
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Pater Noster chant by these two different groups of Monks. First the monks of Santo Domingo then the  
Cistercian Trappists. 

Track 1 

Track 2 

 

Felix Mendelssohn, who is regarded as the major leading force in the Bach revival of the nineteenth century, was 

quite fond of organs of the eighteenth-century style.  

Mendelssohn’s Sonata No. 6 is based upon the chorale “Vater unser im Himmelreich” (The Lord’s Prayer). The 

first movement consists of the chorale and four variations in the key of d minor. While the first variation has its 

chorale melody in the soprano, the second variation in 12/8 meter employs pedal obligato under the chorale. In 

the third variation, a “sighing motive” is developed that brings to mind people wailing in repentance for their sins. 

The variation has fast and flashing arpeggios in both hands, and the melody in the pedal. The majestic fugue 

subject is also derived from the chorale melody. The calm and slow finale closes peacefully in D major.  

Thomas Murray joined the music faculty at Yale University, becoming university organist in 1990. 
Throughout his career, he has also been active as a concert organist. In addition to numerous performance 
in the U.S., Murray has also performed in England, Finland, Japan, and Australia. 

Thomas Murray is best known for his performances of Romantic organ works and transcriptions of works 
originally written for other instruments. He is especially knowledgeable about the organ music of Elgar, 
Mendelssohn, Franck, and Saint-Saens, and his recordings of organ works by Mendelssohn and Elgar are 
regarded as authoritative.  

The famous recordings of all six sonatas (Op. 65) from the Raven Label, Mendelssohn Organ Sonatas have 

received the highest praise for the playing, sound, and the magnificent organs in Boston: the 3 manual E. & G. G. 

Hook of 1854 at the Hook brothers’ home church and the wonderful 1857 W. B. D. Simmons 2 manuel at Most 

Holy Redeemer Church. These two beautiful organs, entirely intact and almost contemporaneous to the sonatas, 

represent more than any other extant organ, anywhere, the sounds heard when these works were introduced to a 

spellbound England. Listen as Mr. Murray plays the Sixth Sonata based on the Chorale “Our Father” on the historic 

Most Holy Redeemer, W. B. D. Simmons organ in Boston. 

Track 3  

Track 4  

Track 5  

Michel Piquemal leads a multifaceted life as singer, choral trainer and conductor. He is mainly known for 
French choral music, for his teaching of choral conducting at the Paris Conservatoire and for his special 
interest in composers of the twentieth century. 
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The conductor founded his own choral group, the Ensemble Vocal Michel Piquemal, in 1978 and the group 
became professional four years later with the support of the French Ministry of Culture. The ensemble 
varies in size - from 12 to 32 singers - according to the demands of its very wide repertoire, from 
Renaissance music through to contemporary works. The group tours regularly and widely: for example 
since its inception it has visited not only the UK and Germany, Canada and Singapore but also Indonesia 
and East Africa. 

Maurice Duruflé wrote comparatively few pieces, and the Notre Père (a setting of the "Our Father" prayer 
from Matthew 6:9-13) is his last and shortest. It was written in 1976, one year after a serious car crash that 
ended his career as an organist; its beseeching text was perhaps chosen to reflect Duruflé's situation. The 
setting, for a cappella SATB choir, is syllabic and homophonic (i.e., the voices move together most of the 
time), with a flexible, text-based rhythm. Much like Stravinsky's Three Motets, written during his Neo-
Classical phase between 1926 and 1934, it is very simple, even severe, but beautiful and moving. Listen as 
the Ensemble Vocal Michel Piquemal sings this Motet: 

 

Track 6  

The "Exaudi" choir (exaudi, meaning "listen" in Latin) was founded by its director Maria Felicia Perez in 
1987. Its prestige is great, not only in Cuba but in several other countries of the American continent and 
also in Europe, where it has received important prizes, placing it among the more eminent of professional 
chamber choirs. Its members, graduated of the Higher Institute of Art of La Havana the National School of 
Music of Cuba and in such divers departments as that of choral conducting, musicology, guitar or trumpet 
playing. The choir has given concerts in Cuba, Hungary, Venezuela, Spain, Bulgaria, Germany, Denmark, 
Sweden, France, Canada, Belgium and Italy, not only with great success, but its fresh and impeccable 
musical style has been universally recognized. 

They have made recordings of many works universally known, apart from those of Cuban and Latin-
American origin.   Listen now as they sing Brazilian composer Alberto Graus setting of “Our Father”. 

 

Track 7  

Since its founding in 1975, the Ensemble Venance Fortunat was dedicated to 
reviving the music of the Middle Ages in attaching importance to the 
relationship between places, their history, sound and music.   

 
 Venance Fortunat, under the direction of Anne-Marie Deschamps  (Dishaw) 
continues to explore the vast treasures that we offer nearly ten centuries of our 
history.  Quote: "Our primary purpose is to hear the chanting of the Middle Ages with 
the most accurate and life, what makes this music always present. For it is the source 
of our culture. Our research on this music we can d 'detect two additional movement: 
respect the past and creative activity at the time. It is for the same reason that next to 
our repertoire of Middle Age we are committed to sing as the music of our time when 



it echoes the old themes: living Source of all countries and all time, the human voice is 
an instrument ageless!  

From the Missa de Angelis, Ensemble Fontunat. 

 
Track 8  

Bernhard Lewkovitch, born in 1927, quickly became known in his native Denmark as the modern 
equivalent of a Renaissance master, writing devout choral music of an intensity that draws the listener 
to appreciate most keenly its highly skilled craftsmanship. His inspiration has always been within, or 
closely associated to the richness of the Catholic liturgy's prayer and devotional texts, and his musical 
thought brings into modern focus the spirit of those often astringent madrigals by Gesualdo and 
Monteverdi. And there is sheer beauty in the lines from which he weaves his textures. Three of the 
works involve the addition of discreet and yet colourfully gentle instrumental parts. A setting of Pater 
Noster (1983) has two each oboes, bassoons and horns; Lewkovitch's work is delightful, peaceful, 
enviably masterly, and most rewarding to perform. Mogens Dahl and the Jutland Chamber Choir 
certainly come over as superb advocates for a composer who well deserves far more of our attention. 
Listen to Lewkovitch’s Pater Noster sung by the Jutland Choir. 

Track 9  

Next are three settings for the organ the first & last by J.S. Bach and and the middle by Dieterich Buxtehude. The 

first comes from the Cantatas 34, 50 & 147 in a recording by Harry Christophers & The Sixteen.  Then a 

Buxtehude’s setting played by David Hamilton.  And finally, another played by Kevin Bowyer.                  

Track 10  

Track 11  

Track 12  

Cyrus Chestnut (born January 17, 1963) is an American jazz pianist, songwriter, and producer. In 2006, Josh 

Tyrangiel, music critic for Time Magazine, wrote: "What makes Chestnut the best jazz pianist of his generation is a 

willingness to abandon notes and play space."[1] Chestnut enjoys mixing styles and resists being typecast in any 

one niche, though his gospel sound is apparent on a number of his recordings. Listen to his interpretation of 

Albert Haye Malotte’s  “Lord’s Prayer”. 

Track 13  

You do not need nationally-renowned jazz orchestras to make brilliant recordings. Most every 
major city in the U.S. has national- level jazz musicians. Many of them choose to teach and lead 
high school and college level jazz bands. They can then play gigs on weekends and during the 
summer season. They are often first call sidemen when national talent plays gigs in their cities.  
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Such is the case with the Seattle Repertory Jazz Orchestra. Though a few of their members 

boast national recognition - i.e. Hadley Caliman, who recorded for Blue Note in the 1970s - the 
balance of the orchestra members are not household names outside of the Northwest.  
 
Yet the Seattle Repertory Jazz Orchestra saw fit to tackle the Sacred Music of Duke Ellington in 
recorded live performances in Seattle and Kirkland, Washington, and in Portland, Oregon during 
the Fall and Winter of 2003. Origin Records has had the privilege of putting out a double CD set 
of these recordings in a 2006 issue. These performances featured the full production including 
the Oregon Repertory Singers, and vocalists Dee Daniels, James Caddell, and Nicholl Eskridge.  
 
Duke Ellington premiered his Sacred Music late in his career, with expanded performances 
done in the years of 1965, 1968, and 1973. Duke was inspired by both the Civil Rights 

movement of the 1960s as well as his own religious upbringing. When the Dean of San 
Francisco's famed Grace Cathedral invited Duke to compose his own sacred music, Ellington - 
never one to back down from a challenge - took on the task. The first two performances were 
done in 1965 and 1968 and Duke expanded his compositions in 1973 for the third Sacred 
Concert to honor the United Nations. Listen as the Seattle Repertory Jazz Orchestra plays Duke Ellington’s 

“Our Father”. 

 Track 14  

I end the program today with John Rutter and the Cambridge Singers singing the Renaissance composer, 
Robert Stone’s setting of Our Father. 

Track 15  

Thank you for listening again today and I hope you’ve enjoyed this edition of Cantate.  As always, I leave you with 

this prayer: 

In the name of the Father, Son and Holy Spirit: Amen. 

 

O God, whom saints and angels delight to worship in 

Heaven:  Be ever present with your servants who seek through 

art and music to perfect the praises offered by your people on 

earth; and grant to them even now glimpses of your beauty, 

and make them worthy at length to behold it unveiled for 

evermore; through Jesus Christ our Lord.  Amen. 
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